
HOW TO FILM UFO 1 s 

CLIFF DE LACEY, a Vallejo, Calif., junior college 
student, reports photog.raphing several of nine UFO 1 s he 
obseryed about 4 p.m. on January 3, 1958, from his rela
tives back yard near Diamond Head, Hawaii. 

Startled by the aerial formation, "I yelled at my 
wife� then dashed into the house for my camera and tri
pod, ' he said later. At first he ignored the tripod, 
but after a few seconds, he regained his composure and 

.attached hie 8mm camera to it. An estimated 90 seconds 
of the UFO maneuvers were recorded on color film (18 
feet?). 

Fortunately, DeLacey captured the tops of trees, 
for reference points, near the end of his exposure. 

ACCORDING TO THE VALLEJO Times-Herald, January 19, 
1958, '�there is absolutely nothing about their shape 
that calls to mind an aircraft of any description. They 
are spherical, not elongated; no tail fins are visibf.e, 
nor can anything resembling a \'ling be distinguished. 

After concluding his filming, DeLacey called the 
Honolulu weather station. They and the Air Force re
portedly said there were no balloons in the air at the 
time. The observer thinks the objects were traveling 
too fast, anyway. 

Two "very distinctly round objects" are supposedly 
clearly reproduced on the film. In one scene, one of 
the UF01s is in the center of the screen as the other 
rapidly approaches it. (3) 

THE WRITERS have carefully studied as many of the 
above films as possible from the critical standpoint of 
quality and usefulness. Having established that good 
motion pictures of unidentified aerial phenomena can be 
extremely valuable in resolving the enigma, we undertook 
a rather intensive survey of equipment and techniques 
useful for this research. 

The material to follow will not be directed to the 
8mm amateur photographers� for we feel that his equip
ment will be inadequate to sufficiently resolve any 
unusual phenomena unless it \·tere relatively close. But 
the 8mm cinematographer should gain some valuable in
stru·ction and ideas by bearing with us. 

THE C��RA. We feel that the Kodak K-100 and Bell 
& Howell Model #240 16mm cameras are the two most satis
factory available for UF01s, although they are somewhat 
expensive. Both have become available only in recent 
years; both have_ long spring runs (40 ft. and 32 ft. re
spectively) for extended following of action, and both 
are noted for overall quality and workmanship. Personal 
preference should dictate the choice. Because its shut
ter speed can be reduced to 8 frames per second (fps), 
the #240 might be slightly superior to the K-100 (limited 
to 16 fps) for night photography; on the other hand, its 
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fastest speed is limited to 48 fps compared to 64 fps for 
the K-100, making the latter more suitable for daylight 
UFO attempts with a telephoto lens of six inches focal 
length or lon-ger. The #240 is slightly less expensive 
than the K-100, and turret-models are available for both, 
though quite un�P.cessary for UF01s. The K-100 has perhaps 

the finest telescopic viewfinder made 
for a movie camera, which should be a 

-� considere.tion. 

Eut any kind of camera can take pic
tures, be it a Keystone, Mansfield, Revere or 
other. These cameras are usually limited to 

lenses of not more than 3" focal lengths and to 
t gpring runs not exceeding 20 feet. 

�£� 
. 

//�- �· For those ,.,ho can afford only a minimal � •.••........ · \··. 3xpendi ture, a discontinued Bell &. Howell Auto 
1 . Load, or an old Kodak magazine-load, in good 

' 
condition can frequently be picked un on the 

ru · used counter for something like $50-i70. Such 
a camera attached to a good 3-inch telephoto, 

or even the less expensive Elitar and Kinotel (which oc
casionally discount for $25 or $30), might serve the pur
pose if a more expensive combination is out of the ques
tion. 

LENSES. We believe the most satisfactory lens for the 
filming of UFO's under a variety of conditions (day, night, 
etc.) is the Century 6" f/2.8 Apo-Tele-Athenar. The large 
aperture makes this lens suitable for night exposures as 
well as daylight, and our tests have shown that the lens 
resolves substantially better than the human eye. The lens 
comes in a s�ecial lightweight mount. With this lens, a 11 slow-motion speed ( nre fer ably 64 fps) is necessary to re-
duce 11 camera jump, 11 • 

Lenses in excess of nine or ten inches focal length 
are not recommended because of limited field of view and 
exaggerated "jumping. 11 

The Centur,Y 611 f/2. 8 lens lists for $119.50. And 
their 9-inch f/3.8 Tele-Athenar lens, which could easily 
be adapted to UFO use on either of the aforementioned 
cameras, lists for $139. 50. (Century lenses are used by 
NBC-TV, CBS-TV and a number of missile test centers. ) 
These 16mm telephoto lenses (available in either standard 
"C'' or Kodak mounts) are manufactured and distributed by 
Century Precision Photographic Equipment, 10659 Burbank 
Elvd., North Hollywood, Calif. 

The standard three-inch telephoto is advisable for 
cameras with single objective viewfinders ( 1. e. , \<Then 
telephoto objectives cannot be added to viewfinder). 
Several are available with apertures of f/1. 9 and f/1. 5, 
both quite adequate for night photography \'lith a high
speed film. New, these lenses are obtainable for about 
$50 to $70, and some good bargains c�n be found in used 
lenses, as well as used cameras. Used lenses, however, 
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